St Luke's School

Curriculum Prog ression Document

Music




P Contentsn B

Music Curriculum Inkent

Music in the Early Years Foundalion Stage
Music and the Jersey Curriculum

Whole School Music Programme of Study

Implementahon: APProaches lo Teo,ching and Learning in Music,

Teaching, Recording, Feedback Assessment and Reporhng

Oracg in Music — SPeo,|< like @ musician




.
.
-
.
.
- A

% o

.
.

. z
. -

MUSLC CUI’I’LCU[Um In ent

A




Curriculum Intent

School Curriculum Inlenk:
/\s a volues—led school, our cu,rricu,lum is underpinned bH Co,re, Cnauenge & Acnieve. H is H‘»rough H‘uese va[ues Huﬁ we develop H‘»e whole child. R is our intent H\Gf children leo,ve Sf |_u|<e's
readﬂ lo move forwo,rd in Hleir leorning, kind, resilienl, fiued wiH‘» a confidence ko l'we weu in socielg o,nd Prepared |:c dea[ effechvelg wiH1 H‘»e chauenges H‘»at Hw modern world Presents as we”

equipped digital ond 9lobal cihzens.

Subjecl Inkent:

Il is our intent at Sf |_u|<e)s to 9'we our Pupils a life—long love for music. To develop a se[f—belief Hw} erg are musical, o,nd ko insh[ Hw confidence ko sing o,nd perform; Lo compose o,nd QPPrecioke
variahons of sound. We enhance creo,ﬁvifg H‘»rough qchve Parhcipahon, o,iming ko develop essenhal sld”s such as lisfenlng, rthlm, hming, improvisal‘ion, s'mging ond co”oborahon whi[e olso Promohng

CUHUT‘O[ awareness and exPression. Tl’le cnildren are exposed LO music from O,H oround Hw world, crossing generohcns o,nd 96“[‘68.

Sl Luke)s Pupils wi“ develop Hme musical ski“s of singing, Plaging Luned and untuned inskruments, imProvising o,nd composing, lis|:enin9, aPPreciahng o,nd responding |;o music. TneH wiH develop an
underslfanding of Hw hisl;org and cu”;u,rol conkexk of Hw music Hmo,t H‘leH [isken |:o o,nd [eo,rn now music can be wri&en down. anough music, our curriculum wi” help children develop skills su,cn as
Eeamwor|<, leadership, creahve |;hin|<in9, Problem so[ving, decision moking and Presen}al;ion and performance skius. BU inkegrohng music inko Hme curricu[um, we o,spire to enrich studenl‘s' emol‘ional and

social developmenl;, lagmg a foundahon for lifelong oppreciahon of Hw arts.

Essenlial Characleristics in Music:
o A rapidlg widening repertoire which H‘leﬂ use to create original, imoginahve, f[uent and distinclive composing and performance work.

® A musical unclerstcmding underpinned bg high levels of aural percephon, internalisation and knowleclge of music, inclucling high or rapidlﬂ developing levels of

bechnical experhse.
° VerH goocl awareness and oppreciohon of diﬂ:erenl musical raditions and genres.
® An excellent unclerstancl‘mg of how musical provenance - the historical, social and cultural origins of music - conlributes to the d‘wersikg of musical slyles.
o The obi[ﬂ:g bo give precise written and verbal explonohons, using musical lerminologg eH:echvelH, accuratelg and oppropriotelg.

o A Passion for and commitment to a diverse range of musical aclivilies.

Curriculum Concepl’s:
A} SL |_u|<e’s we str'we }o develop musical ski”s oncl knowleclge wiHﬂn our leorners }o Hwe bes} of Hweir Qbilil’ﬂ. To acnieve Hns for oH chi[dren wi“ fouow Hle Cno,ranga Scneme ko support H‘»e keacning
and learning of music. Tnis scheme Provides a weole of easilH accessible, Purposefu[, o,nd uP to dake resources. The skius o,nd knowledge taughk wiHun eo,cn unik suppork [earners in navigahng |:he

wide—ronging curriculum found wiHmin in each elemenk of music: Listening and /\Ppraising, Musical Achviﬁes and Perjtorming.




Music in Hw Eo,rlu Yeo,rs

Developing earlg music skills




Deve[oping Earlg Subject Skills — EYFS informahon
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Each area of the EYFS curriculum has an Earlg Leaming GoaL which is the standard that a child is expected to achieve bH the end of their receplrion year. The ELG (Earlg Leaming Goals) covers

all of the 7 areas of learning as specified in the Earll:] Years Foundalion Stage Curriculum.

The EYFS framework is struchured very differenHH to the nalional curriculum as it is organised across seven areas of leorning rather than subjecl areas. This is to help understand how the skills
taughl' across EYFS feed into nalional curriculum subjects. This demonstrates which statements from the 2020 Developmenlf MaHers are prerequisile skills for Music within the nalional curriculum. The
table below oullines the most relevant statements taken from the EarlH Leorning Goals in the EYFS skakulorﬂ fromework and the Development MaHers age ranges for Three and Four-Year-Olds
(NurserH) and Recephon to makch the programme of studl:] for Music.

The most relevant statements for music are faken from the following areas of learning:
o Communicaltion and Languoge
[ ] PhHsico[ Deve[opment

[ ] Expressive Arts and Design

The following link fo the keaching and [earning of music in our EYFS:
NurserH Rhﬂmes/ Singing: Teach new songs. Promate confidence leough solo singing and group Purhcipahon.
Movement & Dance: Teach new ring games and dances. Encouroge children fo exPlore their own movements and ways in which H‘»eg can be changed.

Rhﬂl’hm 8( PUISCC EXP[OFG SOUI"L(J,S OI.' inskrumenls o,nd |’10W H‘»ese can be changed. Encourage repeolfed rh\Lmems, lislfening kO H’»e beal‘ in music and responding LO changes in lempo and volume.

Pilch & Tone: During singlng sessions, explore hcw Hme voice can be changed. Spoken, whispered, sang.

Communicalion and Longuoge Ph‘l!sical Develolpmenf ExPressive Arts and Design
° Sing a lorge reperlfoire Of songs o Use [arge—muscle movements ko wave flags ® Listen with increased altenlion to sounds.
and sfreamers, P‘lmt and make marks. L Respond to what H'leg have heard, expressing their HIOUSHTS and feel'mgs.
® Remember and sing enkire songs.




Recephon

Communicolion and Lanquaqe

o Listen co,refuuﬂ bo rhﬂmes and songs,

Paﬂing aiieniion io |’10W Hieg sound.

® Leorn thmes, POGmS oncl songs.

EarlH Learning Goals

Expressive Arts and Design

Being Imaginah’ve and Expressive

Phgsical Develolpmeni

e Combine differeni movements with ease

o,nd fluencH.

L Siﬂg a range Of we”-known nurserg rhgmes Gﬂd SOﬂgS.

Sing the Piich of o bone sung bﬂ ancther person ('pilrch makch ).
S'mg the melodic shape (moving melodg, such as up and down, down and up) of

fqmilio,r songs.

Creqie Hieir own SOﬂgS, or imProvise a song O,I"OUI'ICJ, one H’IGH |<now.

Plog instruments with increosing control o express their ]:eel'mgs and ideas.

Expressive Aris ond Desiqn

® Perform songs, rhﬂmes, Poems and siories WiH’i OHICFS, and (when appropriaie) ITH ITC move in iime WiH’I music.

Explore, use and refine o varieig of arlistic effeclfs bo express their ideas and
fee[ings.

Return to and build on their Previous [earning, refining ideas and deve[oping
their abiliiﬂ bo represeni them.

Create co”aboroiive[g shoring ideas, resources and skills.

Listen oiieniivelg, move to and talk about music, expressing their J:ee[ings and

I‘GSPO nses.

S‘mg ina group or on their own, increosinglg moiching the Pil’ch and J:ouowing

H’ie melodg.

EXP[OFG and engage in music making and dance, performing SO[O orin SI’OUPS.
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Music o,nd H1e

J ersey Curriculum




Science Speci]:ic Implemenlohon/developmenlr Of o programme of sludu

Jerseg Curriculum

KCH skage | PUPi[S shculd be kaughk:

® PlQH Luned o,nd unkuned instrumenfs musico”g

KGH $|7096 2 PUPilS should be }OUSM? ITOZ

o,nd reProducing sounds J:rom aural memorH.

® use ond understond Sl?aH.‘ ond OH’IGF musical nokabons

® develop an underskunc{ing of Hte hiskoru of music.

® yse Hleir voices expressivelg o,nd creal'ivelﬂ bg singing songs o,nd speol(ing cho,nks ancl rhumes

® lislfen wi|;|'1 concenkrohon o,nd understanding to a range of high—qualifﬂ [ive o,ncl recorded music

° experimenl WiH‘l, creo}e, select and combine sounds using the inter-related dimensions of music.

® imProvise o,nd compose music for a range of purposes using |;|'1e inker—reloted dimensions of music

® [is|:en wiHm O,Henhon }o de}oi[ ond recaH sounds wiHl increasing aural memory

® sing ond Plaﬂ musica“g with increasing conpdence and conlrol. TheH should develop an underskandmg of musical composihon, organising ond manipulahng ideas within musical struclures

® PloH cmcl perform in so[o o,nd ensemble conkexks, using Hleir voices o,nd Plaﬂing musicql instruments wiHl increasing accuracy, J:[uencg, confro[ ond exPression

® g reciale o,nd undersland a wide range o hi |'1- ualil live ond recorded music drawn rom Cli erent kradihons and rom I‘GOIT compaosers OI‘ICJ, musicians
PP Je of Mgn-quatty f ff from g P

M Performing
EYFS * Can H"LGH use their voice fo sPeak/sing/chank?
e Do H"LGH join in with singing?
* Can |:he3 claP short rhgkhmic PaH‘erns?
* Can H’IGH experimenl with creahng sounds with

differenk instrumenls?

Srin: ComPosing

b Co,n Hleu ma|<e @ range of sounds WiH’l Hleir voice.p

M Can H’ICH mo,l(e a range OJ.' sounds WiH’l inskrumenks?

b Can HleH rePresen|; scunds Picl‘criauﬁ?

M APPruising
* Can H’IGH say if ng like or dislike o Piece of
music?
* Can H’IGH idenkifﬂ and disﬁnguish environmental
sounds?
* Can H’IGH begin to describe the sounds?
(e.g. loud, quiek, high, low, fas|:, slow)
* Can H'leg begin bo express how music makes them

fee[?

EYFS - GDS e Can Hweg perform a rhgthm?

* Can HIGH begin bo sequence sounds lo create o rh‘Lmem or
bealt?

* Can l:heg repeal: (shork rhgthmic and melodic) paHerns?

e Can H’teH beg‘m to read Picloriol represenlfolrions of music?

(6.9. CO[OUF cocled bells, music SbOFH mops)

* Can l:heg idenl:ij:g reasons whg Hweg like some music

more H)on olhers?




Year | - GDS

* Can lfheﬂ use their voice to speak/sing/chank?
* Do Hmeg Jo'm in with smging?
* Can Hmeg clo,P short thHlmic Patterns?
* Can HmeH use instrumentks to perform a simple
Piece?
* Can HmeH resPond to musical indicalions about
when fo P[O,H or sing?
* Can Hmeg resPond musicqllg with increqs‘mg
accuracy bo o call (high/ low, loud/soﬁ, fas}/slow)
and keep a steadﬂ Pulse?

Listening
® Respond bo different moods of music, in differenk

WQHS

*Can |:he5 make a range of sounds with their voice?

* Can H‘»eg make a range of sounds with instruments?
* Can Hmeg idenkim chonges in sounds?

* Can H‘»eg ell the diﬁerence belween long and short
sounds?

* Can H‘»eg rePresent sounds Pictoriauﬂ?

b Co,n H‘»eg ma|<e a sequence OF SOUI’IdS I.'Of' a PUFPOSG?

* Can lfheﬂ form an op'mion bo express how HweH feel
about a Piece of music?

* Can H’»eﬂ recognise repeabed PaHerns?

* Can Hweg ell the difference belween a fasl' and
slow tempo, loud and quielr, and high and low sounds?
* Can Hweg hear the Pulse ina Piece music?

* Can Hweg bell the difference between loud and quiel’
sounds?

* Can Hweg describe how sounds are made and
changed?

* Can Hmeg resPond bo differenl' moods in music and

say how a Piece of music makes erm fee[?

® Can H"leH PerJ:orm a thHmm EO a SLSGdH Pulse?

* Can Hmeﬂ repeolf (short thmeic and melodic) PaHerns?

O Co,n H‘leH give o reason for choosing an instrument?

* Can Hweg idenbifﬂ what cli”erent sounds could
rePresenl and give a reason whg?

* Can Hmeg i&enﬁw texture - lis}ening for whether
there is more than one sound al the same lime?

* Can Hweg idenbifg musical struclure in music -verse,

ChOFUS elc?

* Can |:|’1e3 fo”ow the melodH using their voice or
an instrument?

* Can |:|we3 sing songs as an ensemble fo”ow'mg
the fune (melody) well?

* Can |:|we5 perform in an ensemble with
instructions from the leader (e.g. hand signals bo
indicale Pitch and duralion of notes)?

* Can lfheg Plog simple rth‘»mic Pa&ems on an
instrument?

* Can lfheg sing/clap a Pulse increasing or
decreo,sing in Lempo?

* Do lfheﬂ have conkrol when Plaging instruments?

e Can H’»eg order sounds o creale o beginning, middle and
end?

* Can H‘»eg represent sounds Pictorio”g with increasing
relevance?

e Can H’»eg choose sounds to achieve an eJ:fecL (inc[uding
use of technolo%)?

* Can H‘»eg beg‘m bo compose short melodic pa|:|:erns us‘mg
two or three notes (luned instruments/voice)?

* Can H‘»eﬂ create short, rhgkhmic Po}}erns — sequences of
long and short sounds?

* Are H’»eg selective in the conlrol used on an instrument in
order o create an intended eﬂtect?

® Co,n Hleﬂ cr‘eol?e I?heir own sHmbols }0 represenl? SOUDdS?

e Can |:he5 idenl’iw parhcular J:eakures when liskening
to music?

* Can H’»eﬂ begin to associate sounds H’leH hear with
instrumenks?

e Can |:he5 independean idenhfa the Pu[se ina
piece of music and |:0,P along?

* Can lfheﬂ lisken care]:ullﬂ bo recall short r‘hHl?hmiC
Poﬁems?

* Can lfheﬂ begin bo recognise chonges in lfimbre,
dgnomics and pitch?

* Are lfheﬂ able to recognise and name differerﬂ:

instruments bﬂ sigh}?




Year 2 - GDS

Year 3 - GDS

* Can H’ieﬂ perform musical paHerns keeping a

sieadg Pulse.?

* CQH H'ieﬂ choose SOUI’iClS ITO creal?e an e]:]:eci an H’ie

llsiener.?

* Can H’ieﬂ evaluate and improve their own work and
9ive reasons?

Lislening
* Listen fo simple inker-related dimensions of music
® Verbo“g recall what HICH have heard with simple
vocabularg — loud, so;i, high, low
® Begin bo say what H’ieH like and dislike

* Can H'ieg understand the imporiance of a warm
up?
* Can H'ieg sing/ p[ag rhgihmic PoH:erns in

conirasiing dHnomics; keeping to the Pulse?

O Can HICH use simple s|:ruciures (e.g. repeiiiion o,nd order)
in a Piece of music.p
e Do Hieg know that Phro,ses are where we breathe in a

song?

* Can H‘ieg tell whether a change (e,g, Pifch, iempo,
clynamic, texture and limbre) is gradual or sudden

and describe is e]:]:eci?

Do H‘Leg sing songs from memory with increasing

expression, accuracy and J:luencg?

* Do |;|'ie3 mainkain a simple Po,ri within an

ensemble?

* Do Hieij modulate and conlrol their voice when

singing and pronounce the words ciearlg?

* Can H’ieU Ploﬂ notes on tuned and un-funed

instruments with increasing clariig and accuracg?

* Can |;|'ie3 improvise (including call and response)

within o group using the vaice?

* Can |;|'ie5 collaborate to create a Piece of music?
Lisiening

* Describe music using appropriaie vocabularg

® Begin bo compare differeni kinds of music

® Recognise di]:]:erences belween music of differeni

times and cullures

* Can H’ieﬁ creale repeaied Poiiems using a range of
instrumenks?

e Can HIGH combine differeni sounds fo create o sPecific
mood or feeling?

* Do H’ieﬁ understand how the use of iempo can Provide
conkrast within a Piece of music?

* Can H’ieg begin to read and write musical notakion?

* Can Hieg effeciivelg choose, order, combine and conkrol
sounds to create differeni textures?

* Can Hieg use silent beaks for eJ:J:eclr (rests)?

* Can Hieg combine differeni inter-related dimensions of
music (e.g. J:o,si/slow, high/[ow, ioud/soFl') in their

composiiion?

e Can Hieg use musical words (Piich, durol‘ion,
dgnomics, |:empo) |:o describe o,nd give Hieir oP‘mion on
a piece of music?

e Can Hieg evaluate and improve their wor|<,
exPlaining how it has improved using G success
criferion?

* Do Hieg know thal music can be P[oged or listened
bo for a varieig Of purposes

(including differeni cullures and periods in hisiorﬂ)?
* Are H‘ieﬂ able to recognise G range of instruments
bl:| ear?

* Can H’ieﬂ infernalise the Pulse ina Piece of music?
e Can H‘ieﬂ idenl’ifﬂ the J:eaiures within o Piece of

music?

* Can Hieﬂ sing/ P[ag thHimic Poiierns in
conh‘osiing iempo; keeping to the pulse?

e Can H'ieH create accompanimenls for melodies?
e Can H’teH compose o simp[e piece of music that H’ie5 can

recall bo use agoin?

* Do Hiey understand melre in & beais; then 3 beals?

* Can Hieg recognise chcmges in sounds thal move
incremenia[[g and more

dramaiicouﬂ?

* Can Hieg compare repeiiiion, conbrast and variation

within a Piece of music?




Year & - GDS

* Can H’ieﬂ perform a simpie Pari of an ensemble
rhgihmica“g?

* Can H"ieH sing songs from memory with
increasing expression, accuracy and f[uencg?

* Can H’ieH improvise using repeoied PoHerns with

increasing accuracy o,nd fluencg?

Lisl'ening
* Describe what H’ieg hear using a wider range of
musical vocabulorg
® Recognise how the inter-related dimensions of
music are used bg composers to creake differeni
moods and eﬂrecl's
* Understand the cullural and social meaning of
[‘Ljrics
® APPreciaie harmonies, drone and ostinalo
® Exp[ore ways the way in which sounds are
combined towards cerfain eHecis
* Understand the reiaiionship belween lgrics and

me lOClH

* Can Hieg use notalions fo record and inierprel’ sequences
of Piiches?

* Can Hieg use notalions to record composiiions in a small
group or on their own?

b Co,n Hieg use noiaiion in a Performance?

* Can H’ieﬂ explain whH silence is used in a Piece of
music and say what effeci it has?

* Can H’ieﬂ start to ideniifg the character of @ Piece
of music?

* Can H’ieij describe and ideniiﬂj the diHereni
purposes of music?

* Can H’ieij use musical words (Piich, du,ro,i'ion,
iimbre, dgnomios, iempo) bo describe a Piece of music

o,nd composiiicn?

* Can H‘ieﬂ use selected Piiches simulioneouslg bo

PI“OdUCG simple hormong?

e Can Hieg explore and use sels of piiches, eg. b or 5 nole
scales?
e Can H‘ieH show how H'ieH can use dﬂnamics bo Provide

COﬂl’r‘OSl’?

* Can Hieg icleniifg how a chonge in limbre can
change the effeci of o piece of

music?

* Can |;|'ie5 sing and use their undersianding of
mecming to add expression?

* Can HieH perform ‘bH ear and from simple
notalions?

* Can H’ieﬂ improv'ise within a group using melodic
and rhijihmic phrases.P

* Can H’ieﬂ recognise and use basic structural

forms e.g. rounds, vorio|:ions, rondo form.p

e Can H’ieg begin to use standard notalion?

e Can H’ieg use their notalions to record groups of Piiches
(chords)?

* Can H‘ieg choose the mosk approprio,lfe iempo fora Piece of
music?

* Can H’ieg use iechnologg bo compose music which meels o
specific criferion?

Lisiening

* Can H‘ieﬂ describe, compare and evaluate music
using musical vocabulorij?

* Can H’ieﬂ suggesi improvemenis to their own or
others” work?

* Can H’ieﬂ choose the most appropriaie iempo for a
Piece of music?

* Can H’ieﬂ idenl'i]:ﬂ and begin to evaluale the

feaiures within differeni pieces of music?

I3




Year 5 - GDS

* Can lfheﬂ maintain their ParL whilst others are
Perfcrming their ParP

Lisl'en'mg
® Describe, compare and evaluate different kinds of
music using an appropriolfe and broad musical
vccabularg
° Anolgse and compare feah),res from a wide range
of music
* Discern and dishnguish lo,gers of sound and

undersl’and H‘»eir combined effeck

b IdeanH chlic Po%ems — verse and chorus, coda
b Reccgnise hcw differenb inber—relaled dimensions of music
are combined o,nd u,sed express'welg in many differenlf tgpes

of music

* Can lfheﬂ contrast the work of established

composers and Sl"LCJW Preferences?

* Can lfheﬂ use Pikches simu”foneous[g bo Produce
hormong bH building up simp[e chords?
* Can Hmeg devise and plag a repeaked sequence of

Pi|:ches an a Luned ins|:rumen|: |70 OCCOTTIPQHH a song?

Year 6 - GDS

e Can Hweg idenlfifﬂ (and use) how PaHerns of repehhons,
contrasts and varialions can be organised bo g'we struclure to

a melodg, thHlm, dgnomic and limbre?

* Can H»eg exp[ain how |:empo changes the characer
of music?

* Can lfheg iclenlfij:g where a gradual change in
dgnamics has helped bo shape a Phro,se of music?

o Con |;|'1e3 begin ko sing a harmong Po,r|:?
o Con heU begin l:o perform using nokahons?
o Con heU tol(e Hw [eo,d ina Performcmce.P

:

:
* Can Hmeg take on a solo por}?
* Can |;|we3 Provide rhgl’Hmic support?
;

® COH I’leﬂ PerJ:orm PGFLS J:rom memorg?

Listening
* Evaluate diﬂ:erences in live and record
performances
* Consider how one piece of music may be
‘mberpreted in different ways bg diﬂterent
performers, somelimes occord‘mg bo venue and

occasion

* Do H’»eg recognise that differerﬂ: forms of nolalion serve
diﬂ:eren|: Purposes?

* Can H‘»eg combine groups of beals?

* Can H’»eg use a voriel‘g of di”eren} musical devices in

their composihon? (e.g. melodg, thHlms and chords)

e Can Hmeg ref'me and improve their work?

e Can Hmeg evaluate how the venue, occasion and
purpose o,ffect the way a Piece of music is created?

e Can Hmeg compare and conlrast the impact that
cliH:eren|: composers from different times will have had
on the People of the time?

* Can Hweﬂ analﬂse fea}ures within differenlf Pieces

of music?

* Can Hmeﬂ perform a Piece of music which
contains two (or more) distinct melodic or thHlmic

Porlfs, knowing how the porls will fil LogeHmer?

e Can H‘»eg show how a small cho,nge of tempo can make a
piece of music more effec|:ive.P
* Do lfhey use the J:u” range of chromalic Pilfches to build up

chords, melodic lines and bass lines?

* Can lfheﬂ oppraise the inlfroducﬁons, interludes and

enclings for songs and composilfions H1e3 have
created?
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Curriculum Map — example pieces

Autumn Sr'm

Yeo,r |

Singing
Songs: HeH You and Little Angel gets her Wings

Begin |:o [eo,rn obout singing ina group.

Per]:orming inslruments

Begin Lo Plag unl’uned classroom inskrumenks in a
group.
Lislen'mg and oPProis'mg

Beg‘m to recognise sigles, f'md the Pulse and recognise

instruments. Discuss likes and dislikes.

Composing

Begin |?O explore o,nd creake own melodies and rhﬂH’&mS.

Singing:
Songsz In the Groove and Round and Round

-Conlinue to learn about singing in a group.

Per]:orming instrumenls:

Continue fo Ploﬂ untuned classroom instruments in an
ensemble.

Lislening and oPPro,ising:

Conlinue to recognise s}Hles, ]:ind the Pulse and recognise

instruments. Discuss likes and dislikes.

ComPosing

Con|:inue |?O explore and creo|:e own melodies cmd rI’lHl?th

Summer

Singing

Songs: Your Imaginal‘ion

Beg‘m bo understand working kogeHmer as port Of @ group and
with their J:riends, 9rodua”3 clevelop'mg the conficlence bo s‘mg
alone.

Begm to understand the importance of wo,rm'mg up their voices
and to establish o 9000[ singing Posihon.

Start o consider that words mean someHﬂng and how Hmeg
work |:ogeH1er with the music.

Sing with o 9ood sense of the Pulse intema”g and |:rH bo sing
kogeH‘»er with the group. 5. Stop and start as appropriote, begin

kO I_‘O“OW a leader/conductor.

Performing instruments




Begin bo Plag a classroom instrument as park ofa
group/ensemb[e and as Po,rf of the song that is being learnt.
Move between differenhabed Parks as required us'mg a sound-
befcre—sgmbol aPProach.

Learn to sfop/sko,rk and respond bo basic musical cues from the
leader/conduclor.

Learn how o treat your instrument with respect and how to
PLO'EJ it correcHH.

Plog as Po,rf of your ensemble/group with a sound—before—

sgmbol (bg CGF) OPPI’OQCh.

Lislening and oppmising

Start to recognise/idenhfg very simple s|:3[e indicators and
differenk instruments used.

Morch, clap, to,P your knees, move fo find and inkernalise the
Pu[se. Beg'm to understand what it means to J:'md the Pulse.
Stark using basic musical language to describe the music you
are [iskening to and your fee[ings towards it.

Begin bo listen, with respec|:, to other People's ideas and
feel'mgs towards the music you have listened to.

Discuss simple dimensions of music (Pulse, thHm, pitch, and
Perhaps Lempo and dgnamics) and how |:he3 fit inko the music

Hou are lisl’ening to.

Composing

Explore and creale simple musical sounds with vaices and
instruments within the conlext of the song being learnt.

Begin to understand H‘»rough achitH, that when you improvise
you make up your own bune (or rh‘Lmem) using one or hwo
no|:es, or you can sing. An improvisahon is not written down or
notated. If written down in any way or recorded, it becomes a

composihon.




Improvise using very simple Pa&ems on your instrument and/or
voice.

Creale your own simple thHnmic Pa“erns that lead to melodies
ina group or o solo situalion.

Start to perform your own thHlms and melodies with
ccnj:idence and understonding in the group. Start imprcvising

using one or |IWO no|:es.

Singing
Scng: Hands Feet and Heart and Ho Ho Ho
Conhnue deve[oping singing skius. Conhnue to leo,m

about wor|<'m9 in a group.

Per]:orming instruments

Conhnue |:o Plag a classroom insh‘umerﬂ: in a group.

Lislening ond oPProising
Begin |:o recognise shj[es, find |:he Pu[se, recognise

instruments, lis|:en, discuss oH;er dimensions of music

Composing
Conhnue to create own me[odies oncl thHlms ond

record erm in some WOH

Singing
Song: I Wanna PlQEj and Zoo Time
Conhnue developing singing ski[[s and learn about voca[

healHL Conhnue learning oboul‘ working in a group.

Performing instruments
Conhnue Lo PIQH a classroom insl’rumenl‘ in an ensemb[e

(singing and qufji”fj)-

Lisl'ening ond opprois'mg
Recognising s|;5[es, f'md |;he Pu[se, recognise instrumenl‘s,

lisken, discuss other dimensions of music

Composing
Conlinue to create own melodies and rhﬂkhms ond record

H’»em in some WOH

Singing

Song: Friendship Song

Conlinue to understand how ko work togelrher as Part of a
group and with their friends, gro,duo“g deve[oping the
confidence bo sing alone.

Conlinue to understand the imPorl'once of warming up their
vaices and to establish o 9ood singing Posi|:ion.

Consider thal words mean someHﬂng and how |:he3 work
LogeH\er with the music.

S‘mg with o good sense of the Pu[se interna”g and trH to sing
LogeH‘»er and in lime with the group.

SLOP and start as opproprio,}e, begin bo foHow a

leader/conduckor.

Performing Instruments

Conlinue to PlaH a classroom instrument as par} of a
group/ensemble and as por} of the song you are leaming. 2.
Move belween differenhaked Parks as required using a sound-
before-sgmbol approach. 3. Conlinue fo respond to basic
musical cues from the leader/conduclor. 4. Conlinue lo treal
your instrument with respeck and how to Ploﬂ it correcHH. 5.
Plag more conpdenHH as Park of your ensemble/group with o

sound-be;ore-sambol (bH eor) OPPI‘OOCh.

Lislening ond Approising




TrH bo recognise/idenhw very simple sLHle indicalors and
different instrumenks used.

March, claP, EO,P your |<nees, move fo find and inkernalise the
Pu,lse. Conlinue to understand what it means to find the Pulse.
Stark using basic musical [onguage to describe the music you
are lisl?ening to and your fee[ings towards it.

Begin bo [isken, with respect to other People's ideas and
fee[ings towards the music you have listened to.

Discuss simp[e dimensions of music (Pulse, rthlm, Pilch, and
Perhops Eempo and dgnamics) and how HneH fit inko the music

Hou are [isl’ening to.

Composing

Conlinue to create your own very simp[e melodies (usuo”g ina
group) within the context of the song that is being learnt.

Move beHond composing using one or kwo no|:es, increasing bo
three notes if appropria}e.

Record the composihon in any way o,PProPrio,Le. Notate music
in differenk wo,Hs, using 9raphic/pic|:oriol nokahon, video, ICT
MusicaHU demonstrate o very simple underskanding and use of
the interrelated dimensions of music as appropriake within this
conkext of creohng and making music eg. geH;ing louder
(dgnamics), quieker (dgnamics), higher (Pi}ch), lower (Pilfch),
fo,sker (|:empo) and slower (|:empo).

Conlinue to recognise/idenhw the awareness of o link bebween
shape and Pitch using 9raphic notalions or simPlH wri|;in9 the

melodg in ony way we will remember ik.

Singing
Song: Le|: Your Spiri} F[H
Conlinue developing singing skills and learn about vocal

health. Conlinue leaming about working in o group.

Singing
Song: Three Lillle Birds and The Drogon Song
Conlinue developing singing skills and learn about vocal

health. Coninue learning about working ina group.

Singing

Song: Bringing us TogeHmer

Conlinue to understand how to work togekher as park of a
group and with their friends, developing the confidence bo sing

alone.




Performing instruments

Instrumental work: Glockenspiel stqge |

Continue fo plag a classroom/band instrument in a
9roup/ band/ensemble. Evenlruo,llg explcre the link

between sound o,nd SHmbOL

Campasing
Conlinue fo creale your own responses, melodies and
rhgthms and record them in some way. Eventuauﬁ

exp[ore Hw linl( between sound o,nd sgmbol

Lislening ond Approising

Recognising slyles, f'md |;he Pu[se, recognise instrumenl‘s,

[isken, discuss oH’»er dimensions of music

APPreciohon of and Historg of Music

RnB. Singing in two Por}s.

Mixed shjles:

Lel Your Spirit HH bH Joanna Mangona (RnB)
Heal The World bﬂ Michael Jackson (Pop)

Colonel Bogeﬂ March bH Kenneth Al]:ord (Film)
Consider Yourseljt from the musical Oliver! (Musicals)
Ain't No Mounlain High Enough 53 Marvin Gage
(Motown)

You're The First, The Lask, Mﬂ EverBH’ping bH Borrﬂ
White (Soul)

Perform'mg instruments

Instrumental work: learn to Plaﬁ the ukulele

Continue to work toge}her ina group/band/ensemble and
perporm to each other and an audience.

Discuss/respecf/improve HOUF WOFI( |:ogeH\er.

Composing
Conlinue fo creale your own responses, melodies and
thH\»ms and record them in some way. Evenl’ua“g explore

Hw liﬂl( between sound and sgmbol

Lisl'ening and Approising
Recognising slyles, f'md |;he Pu[se, recognise instrumenl‘s,

[isken, discuss oHter dimensions of music

Appreciahon of and Hisl’org of Music

Reggoe and Baob Marleg. Reggae music:

Three Liltle Birds bg Bob Mar[eg

Iamming bﬂ Bob Mar[eg

Small People bg Ziggg Morleﬂ 54-56 Was MH Number bg
Tooks and The Maylals

Ram Goat Liver bH Pluto Shervingkon

Our DaH Will Come bH /\mH Winehouse

Singing in bwo parks. Music from around the world:

The Dragon Song bH Ioanno Mangono, o,nd Peke Readman

Birdsong - Chinese Folk Music Vaishnava Java - A Hindu
Song A Turl(ish Traditionol Tune Ai}utaki Drum Dance

from Polgnesia

Zebaidir Song from Sudan

Conlinue to understand the impor}once of warm‘mg up their
vaices and to establish o 9ood singing Posihon.

Consider thal words mean scmeHming and Projecf the meaning
of the song.

Sing with o 9ood sense of the Pu[se inkerno“g and s'mg
EogeH‘»er and in lime with the group.

FC”CW a [eoder/conducfor

Performing Instruments

Conlinue to PlO'Ej a classroom instrument as Par} of a
group/ensemble and as Po,rk of the song you are learning. Plog
with more know[edge and conJ:idence.

Move belween differenhoked Parks as required using a sound-
be;ore—sgmbol approoch. Use notation iJ: oPProPriolfe.

Conlinue to responcl to basic musical cues from the
leader/conductor.

Conlinue fo break your instrument with respec} and care and lo
Plo,g it correcH‘Lj.

PlaU more conpdenHH as Par|: of your ensemble/group with a
sound be;ore-sgmbo[ (bH ear) approach or, with notalion i]:
aPProPrioJ:e.

Composing

Conlinue to create your own slithﬂ more complex melodies
(usua”y ina group) within the context of the song that is being
learnt.

Move beHond composing using two notes, increosing bo three
notes if appropria}e.

Record the composihon in any way approprialfe. Notate music
in differenk ways, using graphic/Pickorial notation, video, ICT.
MusicaHH demonstrate an unclerstoncling and use of the

interrelated dimensions of music as appropria}e within this
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context of creohng and making music eg. 9e“‘m9 louder
(dgnamics), quiefer (dgnamics), higher (Pifch), [ower (Pilfch),
fo,sfer (tempo), slower (lempo).

Ccnhnue ko recognise/idenhfﬂ H1e awareness of @ l'ml( bekween
shape ond Pitch u,s'mg 9rophic nolro,|:ions or simplg wrihng |:|'1e

melodg in any way we wi“ remember.

Lis}ening and APPraising

Idenhfg basic musical skg[es leough leo,m'mg aboul their stgle
indicators and the instruments P[aHed.

Find the Pulse, the skeadﬂ beal to the music Hleg are liskening
to and understand what thal means.

More consiskenHB use accurate musical longuoge bo describe
and talk about music.

Listen to other ideas about music, respecb those ideas and
feel'mgs.

Conlinue to realise/ understand and show how Pu[se, rhgthm
and Pikch fi|: LogeHmer. Perho,ps some of the other dimensions

kOO.

Appreciolion of and Hislorg of Music
Disco music:

Bringing Us TogeH’ner bH Joanna Mangona and Pele Readman

Good Times bH Nile Rodgers Ain't Nobodg bﬂ Chaka Khan
We Are Family bH Sister S[eclge Ain't No Stopping Us Now 53
McFadden and Whitehead

Car Wash bg Rose RoHce

Singing

Song: Mamma Mia

Continue fo s‘mg, learn that qualitg singing is imporl’anl’
(‘mcluding: aiming fora good round sound, projechng

(not shouhng), take care over diction) and learn aboul

Singing

Song: Skopl

Continue fo sing, learn that qualikg s'mg‘mg is imporl;ank
(including: oim'mg fora 9ood round sound, projecl’ing (not

shouhng), take care over diclion) and learn about vocal

Singing
Song: Blackbird
Sing in tune within a limited Pi}ch range and conlinue o

underskand in 9rea}er dele
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vocal health. Conlinue o learn aboul worldng ina

SFCUP/ band/ensemble.

Perfarm'mg instruments

Instrumental work: learn how ko P[O,H the ukulele
(including learning bo breat instruments with resPecF and
use the correct Fechniques bo Plog them)

- Conlinue to work togeHner ina group/ band/ensemble
and pergorm to each other and an audience.

Discuss/respeck/improve HOU,I" WOI“I( logether

Composing
Conlinue fo creale your own responses, melodies and
rthlms and record them in some way. Start o explore

Hw linl( between sound o,nd sHmbol.

Lislening and Approising

Have fun listening to a wide range of different stg[es of
music.

Find the Pulse kogeH’;er and stark to understand what
pulse is/does/means elc.

Encourage liskening with increosing concentrakion and
with o deeper focus.

Continue fo learn to recognise different instruments.
Use correct musical lo,nguage more conpdenHH and
consis|:enHH during discussion and when describmg
fee['mgs.

Conlinue to aim o use accurate musical language

during discussion and when describing ]:eelings.

Appreciahon of and His}org of Music
ABBA's music:

health. Conlinue to learn about working ina

9roup/boncl/ensemb[e.

Perform'mg insl‘rumenls
Conlinue o work togeHler in a group/band/ensemble and
perform to each other and an audience.

Discuss/respecf/improve HOUF WOFI( |:ogeH\er.

Composing
Conlinue fo creale your own responses, melodies and
thH‘»ms and record them in some way. Start to explore

H’»e l'ml( be|:ween sound ond sgmbol.

Lisl'ening and Approising

Have fun lisl‘ening to a wide range of diﬂ:ererﬂ: s|:3[es of
music.

Find the pulse }ogether and stark to understand what
Pulse is/does/means elc.

Encourage lis}ening with increas'mg concentrakion and
with a deeper focus.

Continue fo learn to recognise differen} instruments.
Continue fo learn to recognise stgle indicators

Use correct musical language more conjridenHH and
consiskenHH during discussion and when describing
feelings.

Talk aboul the music and how it makes us ]:ee[ in 9rea}er
depth.

Conlinue to aim to use accurate musical longuoge during
discussion and when describing ]:eelings.

Discuss and understand how other simple dimensions of

music fi} with each other and within the music.

The imPorkance of work‘mg LogeH‘»er in an ensemble or as Par}
of @ group and how the musical outcomes are of higher qualilfg
when doing 0

How important it is and whg we warm up our voices, Posture,
breo,Hling and voice Projechon.

How to join in and stop as approprio,lfe - conkinue fo fo“ow a
leader/conductor confidean.

How melodg and words should be inlerprelred. Trg to malch
your performance of the song to how the music sounds ie stark
bo think musico,ug.

How to sing with 9ood diclion.

How to perform with a 9ood sense of Pu,lse and rhgl’hm.

Performing Instruments

Conlinue to Plo,H a classroom instrument as Par} of a
group/ensemble and as Po,rk of the song you are learning. Plog
with more know[edge and conJ:idence.

Move belween differenhoked Parks as required using a sound-
be;ore-sgmbol approoch. Use notation iJ: oppropriake.

Conlinue to respond bo basic musical cues from the
leader/conductor.

Conlinue fo break your instrument with respec} and care and lo
PLO’H it correcHH.

Plag more conpdenHH as Par|: of your ensemble/group with a
sound be;ore-sgmbo[ (bH ear) approach or, with notalion i]:
appropriake.

Composing

Compose a sechion Of music that can be added to a
performance of @ song. |. Conkinue to create your own more
complex melodies (usuo“g ina group) within the conlext of the

song that is being learnt. 2. Move beHond compos‘mg using bwo
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Mamma Mia 53 ABBA

Dancing Queen bH ABBA

The Winner Takes It All by ABBA Walerloo by ABBA
Super Trouper bg ABBA

Thank You For The Music by ABBA

APPreciohon of and Hislorg of Music

Mixed slees:

Stcp[ BH joonna mangona (Grime)

Gotta Be Me Performed bg Secrel Agenk 23 Skidoo (HiP
Hop)

Rodefzkg March bg Strauss (Classical)

Ho Go,go, Shorobi bH Po,njo,bi MC (Bhangro, o,nd HiP HoP)

Liberfo,ngo bg Astor Piazzolla (Tango)

Mas Que Nada Performed b3 Sergio Mendes and the
Black Eged Peas (Bossa Nova and Hip Hop)
ospe[/[inks bo Religious music: Lean On Me bH Bill Withers
(Soul)

Lean On Me by The ACM Gospel Choir (Gospel)
Shackles bg MarH MarH (Gospel)

Amo,z'mg Grace bg Elvis Presleg (Gospel)

Ode To Jog ngphong No 9 bH Beethoven (Romantic -
Western Classical)

He Still Loves Me bg Walter Williams and Begoncé
(Gospel)

notes, increasing bo three noles if aPProPria}e. 3. Record the
ccmposihon in any way aPProPriafe. Notate music in differenlf
ways, using graphic/Pictoriol notahon, video, ICT 4. Musicollg
demonstrate an undersfonding and use of the inferrelated
dimensions of music as aPProPriake within this conbext of
creahng and making music €9 9ethn9 louder (dﬂnamics),
ctuieter (dgnamics), higher (Pikch), lower (Pitch), fasfer (tempo),
slower (tempo). 5. Conlinue to recognise/idenhfg the awareness
of @ link between shope and Pi|:ch using grophic notalions or

simplg wrihng H‘»e melodg in any way we wi“ remember i|:.

Lis}ening and Apprais'mg

Idenhw basic musical s|:5[es leough [earning aboul their stg[e
indicators and the instruments P[a}jed.

Find the Pulse, the skeadg beal to the music H’LGH are liskening
to and understand what thal means.

More consiskenHH use accurate musical longuoge bo describe
and talk about music.

Listen to other ideas about music, respeck those ideas and
feel'mgs.

Conlinue to realise/understand and show how pulse, rhﬂthm
and Pikch fi|: Logether. Perhaps some of the other dimensions

kOO.

Appreciolion of and Hislorg of Music

The Bealles and the clevelopment Of pop music
The Civil Ring Movement.

The Bealles songs:

Blackbird bH The Bealles

Yellow Submarine 53 The Bealles

HeH Jude bH The Bealles

Can't Bug Me Love bg The Bealles
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Yeskerdaa bﬂ The Bealles
Let IF Be by The Bealles

Singing

Scng: Living on a Pro,Her

Understand more about preparing bo sing songs/raps
togelfher ina group/ensemble, somelimes in Po,rlfs and

confidenHH

Perfarming Inslrumenls
Use 9[0CI(S or own instrumenks. P[GEJ kogeH‘»er W'lHI

confic[ence o,nd underslfo,nding in a bond or ensemble.

Composing
Know o,nd underskond Hmt composihon is creahng your
own melodg wiHmin given boundaries. I|; can be nokaked

or recorded in some WQH.

Lislening and Approising

When liskening bo the music, f'md and infernalise the
pulse using movement.

Listen with securiFH and con]:idenHH recognise/ idenhfg
differenk skgle indicators and diﬂ:eren|: instruments and
their sounds.

Use correct musical language consiskenHH bo describe
the music you are liskening lo and your J:eelings
towards if.

Listen, comment on and discuss with confidence, ideas
togeH*»er as @ group.

Discuss other dimensions of music and how |:he3 fi} inko

the music you are lisl’ening bo.

Appreciahon and the Hislorg of Music

Singing

Song: Make you Feel my Love

Shress the imporkance of work'mg togeHmer as a group and
how the performance is better when everyone works
koge}hen

Trg to malch your performance of the song to how the
music sounds ie start fo think musicallg. How to sing with

good dichon.

Performing Instruments

Revisit how fo set up and P[QH classroom Percussion
instruments and exploin how o treat instruments with
respect. Children may have brougM a band/orchestral
instrument fo the lesson - 9ive them the oPProPriake
instrumenlal Po,rf

Teach the o,PProPrioke instrumental Park bH ear, bub add
the link to notakion iJ: appropriate.

Praclise the instrumental parks and decide when everyone
is conpdenf enough to add them fo the song. Plog and
move belween differenhoted Parfs with o sound-before-
symbol opproach and accord'mg bo abilihj. Ukilise the
instrumental Par|:s iJ: approprio}e.

Shress the impor|:ance of wor|<'m9 |:ogeH1er as Po,r|: of a
group and how the musical oulcomes are of higher

qualitg when everﬂone WOI‘I(S togelfher.

Composing
Conlinue with a differenl'iated approach, composing using
two no|:es, increasing to three notes and begond if

rec[uired.

Singing

Song: Fresh Prince of Bel Air

Understand how to work kogelher as Po,rt of a group and in an
ensemble or, as a solaist.

Conlinue to understand the imPorkance of worming up your
vaice and to establish a good singing Posi|;ion.

Perform and interpref a song sfﬂlishcaug and as musico“g as
you can.

Sing with o 9ood sense of the Pu[se 'm|:erno”5 and s'mg
LogeH’»er and in lime with the group. Understand the imporko,nce
of clear diclion and |;U,nin9.

Follow a leader/conductor with confidence and ease,
understand whg and how the ensemble works/ fiks togeHmer.
Perho,Ps lead the group Hourself?

Performing Instruments

Conlinue to PlOU a classroom instrument (or band instrument)
as Part of o group/ensemble and as por} of the song you are
leaming. P[OH with more l(nowleclge, conjtidence, ease and
enjogmenk

Move belween differenhaked Parks as required using a sound-
be;ore-sgmbol approoch. Use notation iJ: oppropriake.
Demonstrate confidence and f[uencg when Plaging your
instrument in a solo or ensemble conlext.

Conlinue to treak your instrument with respec} and care and lo
PLQH it correcHH.

PlaH more confidenHH as Part of your ensemble/group with o
sound-be;ore-sambo[ (bH ear) approach or, with notation if
appropriake.
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ROCI( o,nHwems:

We Will Rock You bg Queen

Smoke On The Water bg DeeP Purple Rockin' All Over
The World by Status Quo

J—ohnnﬁ BGoode bg Chuck Berrg

I Saw Her Stonding There bg The Bealles

Remind the children of the boundaries ko supporlr them -
the selected notes on the comPosing achvihj. Conhnuing
with a differenhaked aPProach composing using two
noles, increasing to three notes and begond i requtred
It may be easier to start with two noles, then three notes

CEC o,nd build UP |IO he I.'Ull number suggested

Lislening and Approis'mg

The children will conkinue to recognise feo,fures of |<e5
musical skgles and conlinue o recognise differenl'
instruments. Thea will deepen knowledge and
unders}onding of specific musical s|:3[es H}rough lisl’ening
to more examples of the same s|:3les and unclersko,nding

its musico[ s|:ruc|:ure ond s|:3[e 'mdico,tors.

Appreciahon of Hte Hislorg of Music

Pop ballads:

Make You Feel MH Love bH Bob Dglan - Adele version
Make You Feel MH Love - Bob DHlon version

So /\mozing bg Luther Vandross Hello ba Lionel Richie
The Wo,g You Look TonigM bH Jerome Kern

Love Me Tender bg Elvis Pres[eH

Old School Hip HoP:

Fresh Prince OJ: Bel-Air bU Will Smith

Me, Myselg And I by De La Soul Ready Or Not by The
Fugees Ropper's Delighlf bH The Sugorhi” Gang

U Can't Touch This bﬂ MC Hammer

IFs Like That by Run DMC

Composing

Ccmpose a sechion of music that can be added to o
performance of a song.

Creale your own more complex melodies within the conlext of
the song that is being learnt.

Move begond composing using bwo nol?es, increasing to three
notes then J:ive if oppropria}e.

Use voice, sou,nds, kechno[o% and instrumenls in crealive ways.
Record the composihon in any way o,pproprio,lfe.

Conlinue to musico”g demanstrate an understanding and use
of the interrelated dimensions of music as approprio}e.
Recognise and musica“g and/or verballg demonstrale
awareness of @ link between shape and Pi|:ch using notalions if

approprio,}e.

Lis}ening and Apprais'mg

Conlinue to idenhfg musical s|:5[es H}rough learning aboul their
st\tj[e indicators and the instruments P[aged. Some will be learnt
o,ga'm in 9rea}er dePHL

Find the Pulse confidean and innakelg, of the music H’»eﬂ are
liskening to and understand whal thal means.

Use accurate musical language to describe and talk aboul
music.

Listen to other ideas about music, respeck those ideas and
feel'mgs.

Conlinue to realise/ unders}ond/explain/give examples and
show how Pulse, thme and Pi|:c|1 fi} |:ogeH1er. Include |:empo,

dHnamics, Hmbre, texture and struclure i]: Possible.

Apprecialion of the Hislorg of Music

MOl?OWﬂI

Dancing L’I The Sh’eek bﬂ MOI"H’&O /\nd The VOHdeHOS
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I Can't Help MHseLf (Sugar Pie Honeg Bunch) bg The Four
Tcps I Heard It Through The Grapev'me bH Marvin Gage

Ain't No Mounlain High Enough bg Marvin Gaﬂe and Tammi
Terrell

You Are The Sunshine Of MH Life bg Stevie Wonder

The Tracks Of Mg Tears bg Smokeg Robinson And The Miracles

Singing

Song: T'll be There

Work |:|'1rou9h the vocal warm-ups, revisit how and whg
we warm up our voices and badies fo gel? a gccd quolitg
sound and Projec|:ion.

Support the children to learn to sing each song,
slfressing the need fo inkerpret ik, sing with good dicl’ion,
a goocl sense of Pulse and thHlm, listening carefu”H bo
copy the example.

Shress the importance of working LogeHner ina group
and how the performance is belter when everyone works
togeHler.

Perform‘mg Instruments

With o 9rea|:er depHn of underskanding:

PlaH differenhated Po,rts with a sound-be;ore-sgmbol
approach or using the notated scores.

Choose Parks according to abi[itg and P[GH them
musico”g.

Progress as QPPFOPFin?e bekween H‘»e PQFLS.

Performing Instruments
Plag and perform in solo and ensemble conkexks,
plaging musical instruments with increasing accuracy,

f[uencg and mainl’aining an oppropria}e Pulse.

Composing

Singing

Song: Don'k Stop Be[ieving and HQPPH

Sing within an o,PProPrio,te vocal range with clear diclion
and conlinue to understand:

The workings of an ensemble/choir, how evernging J:i|:s
togeH\er. Follow the leader/conductor and have a chance
bo be the leader/conductor.

How imPor}on} it is and whH we warm up our voices,
Poskure, breal‘hing and voice Projec|;ion.

Sing |;09eH1er with confidence, with increas‘mg[g diﬂricuu
melodg and words, somelimes in two Par|;s.

Have a 9reo¥er unders}onding of melodg, words and their
impor|:ance and how o in}erpre|: G song musico“g.
Demonstrate musical quolifg and unders}onding of how

the interrelated dimensions of music plog their Por}.

Per]:orming Instrumenks

Demonstrate musical qual'ﬁg eg clear starts, ends of
Pieces/ Phroses, technical accuracy ekc. Mainkain an
independenlr Por} in a small group.

Continue fo treat each instrument with respec|: and use
the correck }echnic[ues bo Ploﬂ them.

Build on underslfanding the basics and ]:oundahons of

forma[ notation - an infroducthion.

Composing

Singing

Song: You've gol a Friend

Understand how to work kogelher as Po,rt of a group and in an
ensemble or, as a solaist.

Conlinue to understand the imPorLo,nce of warming up your
vaice and to establish a 900(1 singing Posi|;ion.

Perform and interprek a song sLU[ishcoH‘Lj and as musicaHH as
you can.

Sing with o 9ood sense of the Pu[se 'm|:erno”5 and s'mg
LogeH’;er and in lime with the group. Understand the imporko,nce
of clear diclion and |;U,nin9.

Follow a leader/conductor with confidence and ease,
understand whg and how the ensemble works/ J:i|:s |:oge|:her.
Perhaps lead the group Hoursel]:?

Performing Instruments

With o greaker dep|:h of underskanding:

Plaa differenhated Par|:s with a sound-be;ore-sgmbol approach
or u,s'mg the notated scores.

Choose Par|:s according bo abilﬂ:g and plog them musica”g.
Progress as appropriake between the Parts.

PlaH and perform in solo and ensemble conlexts, plaHing
musical instruments with increosing accuracy, f[uencH and

mainkaining an opproprial’e pulse.
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Conlinue to create your own more complex tunes and
melodies wiHl‘m Hue context of H'le song H'mlf is be‘mg
learnl o,nd dc Hﬂs wiH1 underskanding as Po,rf of @

9FCUP or WiH‘L HOUF whole ClOSS.

Listen |:o eo,c|'1 ideo, o,nd ta[k/discuss iL

Lislening and Appmising

Children will continue to show their increasing dePH'm of
knowledge and underslonding.

The children will recognise skg[e indicators with
increo,s'mg know[edge and conpdence and conlinue to

recognise different ins|;rumen|;s.

APPreciohon of H‘te Hislorg of Music

Michael Io,ckson's music and his 'mjtluence on Pop music:

T'll Be There by The Jackson 5

I Wank You Back bH The Jackson 5

ABC by The Jackson 5

Man In The Mirror bH Michael Jackson You Are Nok
Alone bH Michael Jackson

Black Or White bH Michael Jackson

Conlinue to musicoHH demonsirate an underskonding and
use of the interrelated dimensions of music as
aPProPria}e.

Recognise and musico”g and/or verbo”g demonstrate
awareness of @ link between shope and Pitch using

nofo,hons if appropriate.

Lislen'mg and Approis'mg

Theﬂ will deepen knowledge and underslfanding of
specipc musical skgles Hwough liskening to more examples
of the same shjles and understonding its musical

skrucl‘ure ond Shjle indico|:ors.

Appreciahon of the Hislorg of Music

Rock music:

Don'k Sl‘op Believin b}j Iourne‘lj/Glee/Petra Haden Livin on
G prayer bg Bon Jovi

All Right Now bg Free

Ege of the Tiger bH Survivor

Music that makes you happg!: HQPPH bH Pharrell Williams
Top Of The World bﬂ The Carpenl’ers

Don'k WorrH, Be HOPPH bH Bobbg McFerrin

Wo”(mg On Sunshine bH Kalrina And The Waves

When You're Smi[ing bg Frank Sinalra
Love Will Save The DaH bﬂ Brendan Rei”g

Demonstrate musical qualit‘tj eg clear starks, ends of
Pieces/Phro,ses, technical accuracy etc. Mainkain an
independenk Part in a small group.

Conlinue to treat each instrument with respecf and use the
correck Eechniques bo Ploﬁ them.

Build on undersfonding the basics and foundo,l'ions of formo,l

notahon -an infroduchon.

Composing

Ccmpose a sechion of music that can be added to a
performance of a song.

ConJ:icJ,enH‘Lj create your own melodies within the context of the
song that is being learnt and do this with deeper
understanding.

Move beﬂond composing using bwo nolfes, increosing to three
notes then five if appropria}e.

Use voice, sou,nds, Lechnolo% and instrumenls in crealive ways.
Record the composihon in any way oPProPriake.

Conlinue to musica“g demonstrate an understonding and use
of the interrelated dimensions of music as appropriate.
Recognise and musica“g and/or verba”g demonstrate
awareness of @ link bebween shape and Pi|:c|n using notalions if

approprioke

Lislening and Approising

Listen to other ideas about music, respecL those ideas and
feelings.

Continue fo realise/ unders}ond/explain/give examples and
show how Pulse, rthmm and Pil’ch f'ﬁ |;ogeH1er.

Include kempo, dgnamics, |:imbre, texture and structure if

Possible.
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APPrecialion of the Hislorg of Music

Carole King)s music - her life as a composer. Friendship:
You've Got A Friend bg Carole King

The Loco-Molion sung bg LitHe Evo,, written bg Carole King

One Fine DOH sung bg The Chiﬂ:ons, wriHen bg Coro[e King UP

On The Roo; sung bg The Drif|:ers, wriHen bg Co,role K'mg Wiu
You, SHH Love Me Tomorrow bg Co,ro[e King
(You, Moke Me Fee[ |_i|<e) /\ No,kural Womo,n) bg Carole K'mg
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Approaches fo Teach'mg and Leaming in Music
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EH:eche PrimarH school music keach‘mg encompasses @ blend of Pedagogical aPProaches, focus‘mg on engaging students Htrough various methods like crealive expression, achive learning, and
diﬂ:erenhahon. Il o,lso emphasizes H‘»e imPcrkance of music lilerocg developmenh foskering o,u,ro,l s|<i”s, ond using technolo%‘

Crealive Expressionz
f

Improvisohon and CamPosilion: Encouroge students to create their own music, fos}er'mg creal‘ivil‘g and Problem—solving.
Originol Musical Pieces: Develop musical Pieces using various instruments and vocal techniques.

Aclive Learning:

Hands-on Achivilies: Involve students in interactive aclivilies that stimulate musical [earning.

Movement and GrouP Inlerachion: Inkegroke movement and group work fo make lessons engaging.

DiEEerenhahon:

Individual Needs: Recognize that each learner has unique s|:ren9H15 and needs.

Varied Leorning Stgles: Adapk }eaching methods to caler fo diJ:J:erenL [eo,m‘mg skﬂles and paces.

Music Li}eracu Developmen}:

Sound Before SUmbol: Priorihze au,ra[ deve[opment bH focusing on liskening o,nd responding |:o music before introducing notahon.
Muuiple Exposures: Present musica[ concepts in various ways o,nd leough differenl' songs before inbroducing |;he nokahon.
Moking il Their Own: Provide oppor}unihes for s}uden}s |:o imProvise ond compose using new musico,l concepfs.

Themahc and His|:orico,[ Conkexk:

Culluml Background: EXP[OFE Hme hiSLOFiCQ[ and CU”FUFO[ conkexks OJZ diJ:J:erenL mu,sico,[ 96!’1[‘65.

Shored Knowledge: Develop an underskanding of Hw skories, origins, o,nd Erodihons of music.
The Kodaly Method:
Singing—Based Approoch: Uhlize singing as a foundahon for musical li}eroc‘tj.

Movemenl Integmhon; Incorpora}e movemenk |?O deve[op a sense Of rh‘LjH'»m o,nd me}er.

Popu[ar Music Pedaqoqies:

Engaging wth Student Choice: Incorporoke music Hmk skudents choose and creal;e.

Couoborohve Leorning: CFGOLC a [eo,ming environmenk where skudenks, Leqchers, o,nd educa|:ors co”aboro,ke.

Teoching, Recording, Feedbo,ck Assessmenk o,nd RePorLing

This will happen bH:
® Learning Inlenhons are shared with children eo,ch lesson and displaged in children's books.
o Children are given a conbext leough which HweH can explore each learn'mg inkention.

o The keH knowledge for each unil is shared with children and Parents H‘»rough a knowledge organiser, which may include diagrams, |<e5 vocabularg, essential facls and |<e3 people

associoted with the learning. I} will also highhghl the |<e3 learning that will have faken Place Prior lo this and pose queshons which will form the basis of the learning enquirg.

® Teaching is focused on inPuL exPeriences and aclivilies which Promote the developmenl of scienhfic underslanding in the given area of learnlng of that lime.
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The various methods of recording should demonstrale the children's underskanding of the lesson's leommg infention and how deeplg Hteg have understood the inkention.
Teachers feedback should direcHH relate lo the leammg infention for the lesson, give specific ways in which the child has been SU,CCGSSFLI-L

Gap Task and any verbal feedbo,ck where necessary.

Children are given the oPPorkunilg to assess their own and others progress. This may be recorded in baoks or done verbo”g.

AH GOP TGSI(S should be meaning;ul and PUFPOSCJ.‘LL[ oncl l'ml(ecl LO small next skeps I.'OF Progress in science understanding and knowledge. Thelj should be SCGJIJIO[ded where

necessary.

Teachers should use observations and work recorded bH children to make Judgemenks of the children’s current progress ogomsk their year group’s expectohons.

Teachers J‘udgemenls will also be 'mformed bg lessons oukcomes and quizzes based on quesl‘ions within the know[edge orgonisers.

Regulor relrieval Pro,chce focuses on children knowing and remembering more of whal Hleg have been boughb Previouslﬂ.

Assessment 'mformohon will be used to plon future work for the class, including ony infervention necessary.

This conlinual assessment will be used to report bo Porents. End of year academic rePorts will contain comments about an individual Pupil's progress agoinsl the year group
expectohons.

All formohve and summalive assessments made will be used to inform discussions around Pupils' progress and altainment in the subject a appropriote times, for exomple
discussions with other Pro;essiono,ls and rePorhng bo Porents on during Porent consullalion evening ekc.

KeH scienkist have been considered and chosen sPeci]:icouH for each area of focus and year group. Children will be introduced to these and links made to them in their leorning.
These scienlists have been sHslemo,hco,llH Plonned over the year groups bo allow progression in knowledge and underskonding of the world around them.

Children are exPosed bo, and will build, a range of age and koPic related voco,bulo,rH from EYFS to year 6. This is J:ound in the POS and builds on Prior knowledge.

Children are assessed al the end of each Lopic area. This is done Hnrough quizzes and assessment of understanding in lessons which is then collated b':i the class teacher and
recorded on an assessment document. This can then be monitored loH the science leader. Teachers can use this informohon for future Plonning opportunihes / relrieval task / GT

elc.

Reoding in Music

Music can Posihvel}j impock reod‘mg skills. Music engages children in thHlmic, thm‘mg, and repeﬁﬁve ochvihes, building essential phonologico[ awareness and motor skills needed for

reoding. FurHlermore, music }ra'ming can shorpen the brain’s attention to sound, oicling in the diﬂ:erenhohon of Phonemes (sound units of words), which is crucial for reod‘mg comprehension.

Here's how music ond reoding can be interconnecked in Primo,rH school:

Building Phonological Awareness: Music helps children cleve[op the obilihj bo recognize sounds in words, a fundomenkol skill for reoding. Songs and thmes can reinforce letter-sound

relahonships, making i} easier for chi[dren |:o decode words.

Enhoncing Audilorg Skills: Music }raining improves ouclitora Process‘mg, oHowmg children to better disﬁnguish belween sounds, which is essential for both speech and reoding. Developing a sense

of rhﬂthm ond beo} in music can o,lso enho,nce a child,s obilitﬂ ko recognize o,nd fouow PoHems in reod‘mg.
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Engaging Students with Text: Music can be used to make readmg more enjoHable ond engag‘mg. Inkegrehng music inko reading lessons can create a more creative and critical leam'mg

environmenf FOY‘ example, Leachers can use SOHgS qnd Pcems LC 'mlrcduce or reinforce COHCCPLS related tO reading.

Supporl‘mg Fluencg and Comprehension: Music can help children develop fluencg in reading bg improving Hleir abilil‘g lo adjust infonahon and s|;ress in Phrases, which can enhqnce Hleir reading

comPrehension. BH connechng music kO skories, feo,chers can help sfudenfs undersfand Hw structure and meaning OJ.' texls.

Inlerdisciplinorg Inl‘egrohon: Tru,e inkerdisciplinarg co”oborobon occurs when leorning achvihes benefi} bOH’L music and reoding in unique ways, raerr Hmn simplg qdding reading instrucl‘ion ko

music ClQSSGS, FOF example, keachers can use music |FG reinforce Phcnics CGI"LCGPES, or use reading moferials EO explore H’»emes related tO music.

SMSC & Righls Respechng in Music

Spirilual Developmentz
e Emolional ResPonse: Encouro,ge children o exP[ore and express their J:ee[ings when [iskening |:o, Performing, or composing music. Discuss how different musical elemenks (}empo, dgnamics,
melodg) evoke various emations.
. Inspirahon and Creaﬁvitg: Provide opportumhes for children o be insPired bH music and to express their own creahvitg leough comPosiHon and improvisahon.
. Reflechon: Use music as a tool for quiet reflechon or meditation. Discuss the impo,cl' of music on mood and kughb

° Awe ond wonder: Explore music |;|wa|; evol<es a sense of awe and wonder, su,ch as Pieces inspired b!.j nakure, space, or significo,nk events.

Moral Develapmenlz
e Fairness and Respect: Foster respeckfu,l crifical discussions of musical performances, both bg peers and meessiono,l artists. Teach children to offer construclive feedback
. Consequences of Aclions: Discuss the impor}ance of self—discipline, resi[ience, and commitment in leorning an instrument or working towards a performance. Connect these to Posi|:ive
oukcomes.
o FEthical Issues (Age—APProPriale): If o} Piece of music has explicik culbural or social references, encourage children to re]:lect on them. For older Primar3 children, you migM su,bHH
introduce moral dilemmas depicted in song [‘Ljrics or musical narralives.

° Role Modelsz Explore musicians who hove u,sed Hmeir or} for Posihve socio[ cho,nge or who exempliw erong moral cho,racker.

Social Developmenl:
e Collaboration and Teamwork: Music is inherenH‘Lj sacial. Emphosize group basks like ensemble Pla}jing, choir s‘mging, and collaboralive composihon. This helps children develop a sense of
uni}H, compromise, and an awareness of individual and collective sh‘eng”ts.
° Performance and Audience thueue: Teach children how to be o respectful audience member and how lo Presenk their own work with confidence.
° Communitg Engogemenls Parhcipo,te in school concerts, assemblies, or performances for the wider communika. This foskers a sense of Pricle and belonging‘

° Leadership: Provide oppor}unihes for children to lead small musical groups or take ownership of po,rks in performances.

Cullural Developmenl:
° Global Music Exploralion: Inlroduce children ko music from diverse cu”ures around Hw world. Use a wide range of inslrumenls and vcco,l skgles. Discuss Hw historical and social conkexk

of |:|'1e music.
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e Brilish Musical Heriiage; Explore signif‘icani Brilish composers, foH< music, ond musical traditions.
° Underslonding Culluml Influences: Discu,ss how music reflecfs ond influences differeni culiures, including Hieir own.

° Celebraling Diversilg: Encourage respeci and aPPreciahon for differeni mu,sico,l genres, sigles, o,nd iradiiions from various eHmic o,nd socio-economic groups.

Righls Respecling in Primarg School Music
The Righis Respechng Schoo[s /A\wo,rd (based on H‘ie UN Conveniion on H’ie Righis of H‘ie Child - UNCRC) emphasizes children’s righis. Music is an exceHeni vehicle for exploring and embodging Hiese

righis. KeH ariic[es io consider include:

Arlicle |2: Respecl for Hie views of H'ie childz Encouroge children io choose music H‘»eg wani io lisien |:c or learn, wiHiin H‘ie curriculum frameworl(. /A\How opporiuniiies for creoiive expression o,nd

Personal inierpreiaiion in composihons ond performances. Give children a voice in c[o,ss discussions aboui music.

Arlicle 13: Freedom of exPression: In Music: Provide safe spaces for children to express themselves musicaHH, whether Hirough singing, P[oging insirumenis, or composing. Celebrate unique musical
ideas and performances.

Arlicle 15: Freedom of associalion: In Music: Facilitale group music—mqking (choirs, ensembles, bands) where children can collaborate and share their musical inkerests.

Arlicle 29: Goals of educalion (developing iolenis, resPeciing human righis and cullures): In Music: Ensure the music curriculum allows every child to develop their musical talents and
Poieniia[. Through exploring 9lobal music, teach resPec|; for differenl' cullures and human righis.

Arlicle 3l: Leisure, Plag and cullure: In Music: Ensure children have oPPoriuniiies bo Pariicipaie in a wide range of cultural and arlistic aciiviiies, including music, for enjogmeni and exploroiion.
Encouroge Plaging music for fun and relaxalion.

Arlicle 30: Children from minoriiy or indigenous groups: In Music: Aciivelg seek out and celebrate music from the diverse bockgrounds rePresenied within your school communiig and begond.

Invi|;e po,renis or communii‘tj members |:o share Hieir cuiiuro[ music.

OracH - Progression of skills:

Tiered VocabularH Wall.

A way to orgo,nise our words.
Tiered Voco,bularij Walls are a way of organising words. The aim of using Tiered Vocabularﬂ Walls is o increase the amount of Tier 2 and Tier 3 words which children hear and use
themselves. Tier 2 and Tier 3 words make the most imPaci on our voco,bulo,rH and on our learning. These words need direct Leqching in order for them to be understood and used.

Tier | - Evergdaﬂ words: These will be basic, everﬁdag words which will be used from an earlg age. These will be used freelg in speech, such as:

warm, cfag, fired, run, fable, flawer...

Tier 2 - FOCUS WOI’dSI These Wi“ be common WOFdS H”LGIT are fOLlnd across subjecis. These Wi“ need direcl leaching, SU/Ch as:
COI’HLI‘GCIL'CI', circumsfance, ,orececle, refrospecf...

Tier 3 - Subjeci specific words: These will be rare and will be heard within parhcular contexts or subjecl areas. |hese will need direct ieaching, such as:

esfuary, al[iferah’on, igneous...

Progression of skills: Orocg — Communicate like an...Musician
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I like / dislike..., because...
I think this music is li|<e...

The music mo,cle me feel...

In my opinion, this Piece is... because...

I know thal... because I have listened careJ:u”H bo the...
I believe there is o strong emphasis on...

I think this music has been deve[oped with... in mind.
How does this Lechmque make you feel?

I believe this musical technique is important, because...
The musicalitg of this ensures thal the listener...

The most surprising H\'mg about the music was...

The Plonning of this musical Piece has meant that...
The musicians... and... are similar, because...

The queshons I have o,fl'er liskening bo this piece are...

How has this music influenced the modern world?

I think the combination of media means thal...

This piece made me ask the J:ollowing c[ueshons...

The combination of music has concluded thal...

The music within this Piece has enhanced the emoﬁon, because...
Using the kechnique Of... ensured that the Piece was...

Through working in this way, I have J:ou,nd that...

This articulation makes music more inkereshng bH'“

This music has 'm]:luenced me, bU"'

This stﬂle is classicqug..., Gs you can see from the...

Whﬂ is it imPorLanL to understand traditional/modern ccncepks leou,gh time?




